858 THE WORK OF ART AND THE SPECTATOR 


--Nonprescriptive qualities/characteristics of spaces-for-per- 
formance—assets or liabilities? 


--Four questions on Renaissance spaces-for-performance 


--A great many of the spaces~for-performance that were built in 
the period 1875-1975 were not new and natural when completed. 


=--Seven additional questions on spaces-for-performance 


--A great many of those persons who bring into existence works of 
art are for the most past not explicit as to the kinds of spaces 
in which their works should be performed. Some artists are very 
explicit as to the kinds of spaces in which their works should 
be performed. —<$a AA @_ 895 


--In what spaces are most televised performances of symphonic 
works of music performed? (Parei Di ——— ro eS 


--In what spaces are most televised performances of symphonic 
works of music performed? (Part It) ——— 901-902 


--In what spaces are most phonographic recordings of perfor- 
mances of symphonic music operas and so on performed? 905-906 


--Additional questions on spaces-for-performance 909 


--Does not The Life of King Henry the Fifth of Shakespeare 
tion Of spaceS-for-performance? <————————_ 911-912 


--One of the reasons why every valid performance of every work of 
art is unique is that every valid performance of every work of 
art is inseparable from the spa -for-performance in which that 
work is performed. 


--Variables related to the performance itself which can make it 
impossible for the spectator to appreciate aesthetically a given 
performance cate Gereeerinars meen Sone a ee aoe 


--Obligations imposed on those who perform/on performances of 
works of art (Part I) ee 921 


--Obligations imposed on those who perform/on performances of 
works of art (Part IT) —————————_—_ ees 9294924 


=-All performances must appear effortless. ee 


--The role of chance in the performance of works Oba, = 49:29 





